
ANNEXING HOPE 
An action-packed new play by a UI playwright reimagines
the U.S. imperial annexation of Hawaii in 1893.  6C

TWO’S COMPANY
Limited to one-handed playing for 35 years by a
neurological disorder, concert pianist Leon
Fleisher is now able to play with both hands once
more. 5C

ANGELS IN CEDAR RAPIDS 
Angels in America and a section of the AIDS quilt are
both at Theatre Cedar Rapids. The director talks to
the DI about why the 1980s-set “gay fantasia” is still
relevant today.  4C
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Erin Maurelli is baking in a friend’s
kitchen. Jean Drulis is pasteurizing milk in
a small room on the UI Oakdale Research
Campus.

Both are counting — Maurelli the num-
ber of cookies she has made (more than
five batches today, 13 cookies per batch, for
a projected grand total of 1,000 by the end
of the week) and Drulis the amount of milk
she has bathed in hot water to remove harm-
ful viruses and bacteria (four batches today, 43
bottles per batch, for a grand total of approxi-
mately 580 ounces by the end of the day).

Both are filling plastic tubs with their products —
Maurelli has four tubs in her freezer and Drulis eight

in hers.
And both have one thing on the mind: women’s

breasts.
Maurelli and Drulis come by this infatuation naturally.

The other interested demographic has a natural interest as
well, of course, but Maurelli’s and Drulis’ are concerns of per-
haps an unexpected — and certainly more philanthropic —
character.

Drulis is a cofounder of the Mother’s Milk Bank of Iowa, a
subdivision of the Iowa Children’s Hospital housed at the UI
Hospitals and Clinics. Operating on a principle similar to that
of a blood bank, the Milk Bank takes donations from mothers
with surplus breast milk. In some cases, these donors are
women who have lost a child; other times, they are women who
produce more milk than their own child needs.The milk is used
largely to feed premature infants who are unable to suckle and
whose mothers have not begun producing milk.

And Maurelli, a UI printmaking M.F.A. candidate, creates
work that deals with the idea of the human body as a machine.
In particular, she is interested in how a woman’s body functions
after she has a baby and how lactation can become an experi-
ence akin to working an assembly line — something the 36-
year-old experienced herself two-and-a-half years ago, when she
birthed her daughter, Teagan. She said words such as industry,
supply and demand, and production that are most commonly
applied to mechanical operations seemed to also describe her
perception of her postpartum body.

“The whole thing is like one big combustion engine,” she said.
Maurelli’s latest project,which she will present at the South-

ern Graphics Council’s annual conference this weekend in
Kansas City, Mo., forms the link between these two milk con-
noisseurs as well as an explanation for the aforementioned
baking marathon. As Maurelli explained in an e-mail, she

is making “boob cookies” that she will hand out at the
conference. She will give all monetary donations she

receives to the Mother’s Milk Bank.

SEE GOT MILK, PAGE 2C

A MOTHER’S MILK — 
nutrition, medicine, and

fodder for artistic thought.

Photos by Katrina Hawthorne and Beth Skogan/The Daily Iowan
Top Photo: Erin Maurelli, a UI graduate student in printmaking, places the finishing
touches on her “boob” cookies in the kitchen of her professor’s house on March 15.
Maurelli baked and frosted more than 80 dozen cookies to take to a printmakers’ 
conference in Kansas City that began Wednesday. 
Second Photo: UI graduate student Erin Maurelli’s piece Department of the Interior
2007 hangs from the ceiling of the Art Building West gallery on Feb. 20.
Third Photo: Erin Maurelli’s 21⁄2 -year-old daughter, Teagan, makes a face while her
mother sings a song to her Tuesday. The printmaker creates work focusing on the
human as a machine. She was inspired after giving birth to Teagan to create work
based on how a woman’s body functions.
Fourth Photo: Frozen pasteurized milk sits on a table at the Mother’s Milk Bank of Iowa
located at the UI Oakdale Research Campus on Wednesday. The milk is being held as
it is tested for any contaminants before it is sent to the UIHC to be dispensed to babies.

THE MOTHER’S MILK BANK OF IOWA BY THE
NUMBERS
• 35,000-40,000 — The projected need, in ounces, of milk for next year.
• 9,000 — The highest number of ounces a donor contributed last year.
• 650 — The number of babies fed donated human milk over the past
three and a half years.
• 200 — The minimum donation of milk per year, in ounces.
• 144 — The temperature, in degrees Fahrenheit, at which the milk must be pas-
teurized for 30 minutes to kill harmful agents and maintain beneficial ones.
• 80 — The number of donors to the bank last year.
• 1.3 — The number of full-time employees at the bank.
• 1 — The number of operating pasteurizers on the Oakdale campus.

Source: Jean Drulis, cofounder, Mother’s Milk Bank of Iowa



MUSIC
• Black Days Down, The

Nephilim, 6 p.m., Picador, 330
E.Washington 

• Grinnell Singers, 8 p.m.,
Zion Lutheran Church, 310 N.
Johnson 

• Sean Boarini, piano, 8:30
p.m., Iowa City Piano Lounge,
217 Iowa

• Andy White and Radoslav
Lorkovic, 9 p.m., Mill, 120 E.
Burlington

• Sangria Night, Dustin
Louis Blank, 9:30 p.m., David’s
Place, 100 S. Linn

• Caleb Ryder & Friends,
The Puritanicals, 10 p.m.,
Yacht Club, 13 S. Linn

FILM
• Yiddish Festival Film

Screening, 4 p.m., 347 IMU

WORDS
• Writers’ Workshop read-

ing, Charles Baxter, fiction, 8
p.m., Main Library Shambaugh
Auditorium

THEATER
• Hope Falls, 8 p.m., Theatre

Building Theatre B 

LECTURES
• Journeys in Faith Group

Discussion Series, “Account-
ing, Faith, and Medicine,”
7:30 p.m., Newman Catholic
Student Center, 104 E.
Jefferson

• Alicia Henry, 8 p.m., 116
Art Building West

MISC.
• Lunch with the Chefs,

“Bring in the Clams,” New
England Clam Bake, 11:15
a.m.-12:45 p.m., IMU Main
Lounge

• Indian Lamb Curry, Indi-
an meal planning, 6 p.m., New
Pioneer Co-op, 1101 Second,
Coralville

• Iowa City Bird Club
Meeting, 7 p.m., Grant Wood
Area Education Agency, 200 

Holiday Road, Coralville
• Campus Activities Board

event, Prescott Tolk, comedi-
an, 9 p.m., 56 IMU

MUSIC
• Leon Fleisher Master

Class, 11 a.m., Voxman Music
Building Harper Hall

• Leon Fleisher and the
Stuttgart Chamber Orches-
tra, 7:30 p.m., Clapp Recital
Hall

• Open Mike, 8 p.m.,
Uptown Bill’s Small Mall, 401 S.
Gilbert

• Blues Instigators, 9 p.m.,
Mill

• Piebald, MC Chris, and
Street to Nowhere, 9 p.m., Pic-
ador

• Euforquestra and the
Hipnecks, 9 p.m.,Yacht Club

WORDS
• “Live from Prairie

Lights,” Joshua Kryah, poetry,
7 p.m.,Prairie Lights Books,15 S.
Dubuque

THEATER
• Hope Falls, 8 p.m.,Theatre B 

DANCE
• “BLAST” dance perform-

ance featuring Latin, swing,
and ballroom dance, 7 p.m.
and 10 p.m., IMU second-floor
ballroom

LECTURES
• Thinking Outside the

Box: Ethnic Studies and the
Arts, “Pouring Tea: Black Gay
Men of the South Tell Their
Tales,” E. Patrick Johnson, 4
p.m., 101 Becker Communication
Studies Building

• “Poetic Architecture and
Rhythm in Sound and the
Fury,” James Galvin, 4 p.m.,
Dey House Conroy Reading

Room
• “Uncouth Nation: Why

Europe Dislikes America,”
Andrei Markovits, 4 p.m., 40
Schaeffer Hall

MISC.
• Fair Trade Organic Cof-

fee Tasting, 11:30-noon, Java
House, 2111⁄2 E. Washington

• SPENCENTER, live com-
edy, 5 p.m., Mill

MUSIC
• Leon Fleisher Master

Class, 10 a.m., Harper Hall
• Jesus Don’t Like Killin’, 7

p.m., Uptown Bill’s
• Lazy Boy and the Reclin-

ers, 7:30 p.m., Mill
• Iowa Percussion, 8 p.m.,

Clapp Recital Hall
• Lucky Boys Confusion,

Architects, and Starter Kit, 9
p.m., Picador

• Rearview Mirror, Max
Eubank and Joe Losh,
Michelle Lynn, 9 p.m., Yacht
Club

• Friends With Benefits, 10
p.m., Sanctuary, 405 S. Gilbert

WORDS
• “Fossil Guy: Become a

Paleo Private Eye,” Don
Johnson, 2 p.m., UI Museum of
Natural History

• “Folktales, Music, and
Running from Kenya,” 2:30
p.m., Johnson County Historical
Society Museum, 860 Quarry
Road, Coralville

THEATER
• Hope Falls,8 p.m.,Theatre B 

DANCE
• “BLAST” dance perform-

ance featuring Latin, swing,
and ballroom dance, 7 p.m.
and 10 p.m., IMU second-floor
ballroom

MISC.
• Brain Discovery Fair, 10

a.m.-3 p.m., UI Theatre Building
• Art4Health Exhibit Open-

ing Reception, 6:30 p.m.,
African-American Historical
Museum/Cultural Center

MUSIC
• Thomas L. Davis Alumni

Concert, 3 p.m., Clapp Recital
Hall

• Modern Life is War, Neon
Hookers, Kingdom, In
Remembrance, Killing Kings,
6 p.m., Picador

FILM
• Laramie Project, 6-8 p.m.,

Lesbian, Gay, Bisexual, and
Transgender Resource & Educa-
tion Center

THEATER
• Hope Falls, 2 p.m.,Theatre B 

MISC.
• WOW Family Day: An

African Celebration, noon-4
p.m., UI Museum of Art

• Wedding Show, 1-3 p.m.,
hotelVetro

• UI Global Etiquette Din-
ners, China, 6:30 p.m., Interna-
tional Center

• Original Mill Pub Quiz, 9-
11 p.m., Mill

MUSIC
• ISIS, Jesu, Zozobra, 7 p.m.,

Picador
• Open Mike, with Jay

Knight, 8 p.m., Mill

FILM
• Hindi film series, Jai San-

toshi Maa, 7 p.m., E105 Adler

Journalism Building

LECTURES
• Latinos in Action Week,

“Rio Grande Crossings:
Remaking Marriage and Citi-
zenship in the Nineteenth
Century,” Omar Valerio-
Jimenez, 3 p.m., 346 IMU

• “Arts of Seeing: Transat-
lantic Modernism and Anglo-
phone Caribbean Litera-
ture,” 3:30 p.m., 1117 University
Capitol Centre

MUSIC
• 12 Gauge Valentine, An

Airbag Saved My Life, Pony
Boy Curtis, Ten Years Burn-
ing, 6 p.m., Picador

• Four Hornsmen of the
Apocalypse, 8 p.m.,Harper Hall

FILM
• Israeli film series, Avan-

im, 7 p.m., Hillel, 122 E. Market

WORDS
• “Live from Prairie

Lights,” Kevin Sessums,
memoir, 7 p.m., Prairie Lights

• Writers’ Workshop read-
ing, Kiran Desai, fiction, 8:15
p.m., Van Allen Hall Lecture
Room 2

THEATER
• Free Association Theatre,

short plays, 6 p.m., Mill

MISC.
• Latinos in Action Week,

“Emergence of a Grass-Roots
Civil-Rights Movement in
Iowa,” brown-bag discussion,
Janet Weaver, Karen Mason,
Rachel Garza Carreon, noon
p.m., Main Library second-floor
conference room

• “Killer Epidemic: Are You
Vulnerable? Understanding
Metabolic Syndrome,” Kelly

Cobb, 6 p.m., New Pioneer Co-
op, Coralville

• Funk Soul Brotha Dance
House, 10 p.m., Mill

MUSIC
• Iowa Vanguard Jazz Col-

lective, 7:30 p.m., African-Amer-
ican Historical Museum/Cultural
Center

• La Bohème, School of
Music Centennial, 8 p.m.,
Hancher Auditorium

• Diplomats of Solid sound
and Diplomettes, Dave Zollo,
Wandering Sons, Awful Pur-
dies, Mission Creek Midwest
Music Festival, 9 p.m., Mill

• Ladyhawk, Anvil Chorus,
Brief Candles, Amy Cooper,
The Wheelers, Mission Creek
Midwest Music Festival, 9
p.m., Picador

• These United States, Car-
tright, Shortstack, Rykarda
Parasol, Mission Creek Mid-
west Music Festival, 9 p.m.,
Yacht Club

FILM
• Latinos in Action Week,

“A Little Salsa on the
Prairie,” Jody Swilky, noon,
335 IMU

• Latinos in Action Week,
“Harvest of Shame,” 5 p.m., 23
Phillips Hall

WORDS
• Writers’ Workshop read-

ing, Richard Kenney, poetry,
8 p.m., Conroy Reading Room

THEATER
• “Culture Break @ Old

Cap,” noon,Old Capitol Museum

MISC.
• Managing Stress, 12:10

p.m., UIHC eighth-floor solarium
• Marketing, Sales, and

Retail Career Fair, 1 p.m.,
C310 Pomerantz Center
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Though her previous work had
also been autobiographical, this
project is perhaps the most per-
sonal for fairly obvious reasons
— in her written thesis, Maurelli
even details her experience with
lactating during class and the
steps she went through every
time she pumped the milk from
her breasts.

Maurelli said she began pro-
ducing work in this vein when
she felt as though she had hit a
sort of rut in her work.

“I knew when I came [to the
UI] that my work was going to
change dramatically,” the artist
said. And with the overwhelming
sense of immersion in her body’s
processes following her daugh-
ter’s birth, she really couldn’t
think about anything but
breasts. These life-giving organs
and their functions became a
recurring motif in her work.

“If you were to look at [milk
ducts] under a microscope, they
look like trees with little bulbs at
the ends of the branches,” she
said. She hopes such images,
which appear abstracted and
ethereal in print form, will
prompt contemplation and a re-
evaluation of the way breasts are
largely portrayed.

“In our contemporary culture,
the female breast has been over-
sexualized, over-commercialized,
and over-politicized,” writes Mau-
relli in her thesis, titled Machine
at My Breast (which she dedi-
cates: “To Teagan, *little 
sucker*”). “I chose images of the
breast that I felt acknowledged
the established interpretation of
their sexuality, while concurrently
providing me room to inject my
own meaning.”

All this time, Maurelli, who
studied at the Tamarind Insti-
tute, the world’s only school for
professional printmakers, located
in Albuquerque, N.M., was still
working in the traditional print
format.As an art form,printmak-
ing is distinct in that it creates
multiple originals.

At Tamarind, which accepts
just eight students each year and
allows just two to continue into
the second year, Maurelli earned
the prestigious title of Master
Printer. In this capacity, she col-
laborates with an artist, gallery,
or museum to develop an image
based on an existing artwork,
and then she carries out the
physical act of printing. For
example, earth artists such as
Christo and Jeanne-Claude (who
created the installation The
Gates in New York City’s Central
Park in 2005) cannot easily make
a living by selling their projects
— but a collaboration with mas-
ter printers to create editioned
works allows their art to be pur-
chased.

Maurelli stressed that prints
are not reproductions but all orig-
inal works in their own right.The
rationale for making prints is
twofold in her mind. First, there’s
a question of marketability.

“It’s easier for a collector to
part with $550 for a print than
$5,000 for a painting,” she said,
gesturing around her friend’s
house as an example: Framed
prints practically blanket the
cheery, cherry-red walls.

Second, there is the idea that a
greater number will result in a
greater visual impact.

“If you have an image and you
have that image repeated over
and over, it adds significance,”
she said as she plucked cookies
from one of the five sheets she
was juggling.

Then, in the summer of 2005,
the petite redhead took a draw-
ing class that challenged her idea
of what constitutes a print.

“Out of some stroke of genius
or insanity, I’m not entirely sure
which, I made a couple of batches
of cookies and frosted them to
look like breasts,” she said.

She repeated the project for
the 2005 Iowa Arts Festival. She
walked around downtown with
Teagan, handing out cookies and
taking donations for Heifer Inter-
national, a nonprofit organiza-
tion that aims to help end world
hunger and poverty by teaching
concepts of self-reliance and sus-
tainability. The money that Mau-
relli raised was used to purchase
a goat for a community.

“In that way, I was using my
artwork to feed a community,”
she said, noting the parallel
between this action and that of a
mother using her milk to feed her
child.

Despite this nontraditional,
practically performance-art 
project, Maurelli considers her
cookies to be prints.

“I’m basically editioning 1,000
cookies; it’s just that the medium
is different from what you might
think of as a print,” she said. In
fact, for her Kansas City cookie
project, Maurelli is even applying
her ideas about print quantity
and increased effect.

“My hope is that seeing 1,000

cookies shaped like breasts is
going to add significance to the
idea of our bodies as machines,”
she said.

The cookies themselves are not
intended to be representations of
realistic human breasts but
rather as abstractions. The circu-
lar sugar cookies are iced with
white frosting and a centered
pink frosting nipple, rather than
a skin-toned cookie that would be
more suggestive.

“These have to be a symbol,”
she said. “If they get too realistic,
they address all those issues of
sex. I’m thinking more about
function.”

Maurelli’s donation to the
Mother’s Milk Bank will also
maintain her concept of being a
metaphorical mother through
her work. Drulis said Maurelli’s
donation will provide funds to
send a week’s worth of milk home
with a preemie once the baby is
healthy enough to leave hospital.

As the Milk Bank’s sole full-
time employee, Drulis has
recruited and screened milk
donors, collected their milk, and
then pasteurized, catalogued,
and stored it until it is distrib-
uted, since the bank’s opening in
2002. The pasteurization facility
on the Oakdale campusconsists
of a shaking water-bath pasteur-
izer about the size of a large
microwave, and several freezers.

The pasteurizer holds 43 bot-
tles, and each batch takes
approximately an hour, with 30
minutes at 144 degrees Fahren-
heit. Drulis said it’s important to
maintain this particular temper-
ature — it is hot enough to kill

any harmful bacteria and viruses
in the milk (though she stresses
that donors are carefully
screened, and the bank has never
had a health scare about its
breast milk) but maintains the
valuable natural antibodies pres-
ent.

The bank is one of just 12 in all
of North America serving an
ever-increasing population. Tech-
nological advances have allowed
babies as small as one pound to
live, leaving more infants than
ever in need of donated milk.
Last year, the bank distributed
32,000 ounces, and it anticipates
demand for 35,000 to 40,000 this
year. All these donations came
from slightly more than 80
donors. The average contribution
is 500 ounces, and Drulis said she
even had one donor give 9,000
ounces. Of course, there’s no way
to guarantee how much milk a
mother is physically able to pro-
duce; some women just naturally
lactate more than others. But
research continues to prove that
breast milk is the healthiest
option for newborns, particularly
the fragile preemies.

“Human milk is both a medi-
cine and a nutrition,” the 59-year-
old Drulis said, explaining that
formula can never replicate
human milk’s ability to transfer
immunities to a baby. “The pre-
mature infants are much more
complicated to feed than  healthy
babies. They really need a moth-
er’s milk.”

Part of Maurelli’s interest in
premature babies stems from
personal experience — Teagan
was born prematurely, but Mau-

relli was lucky enough to begin
producing milk early enough and
the child was strong enough to
suckle. At her peak production,
Maurelli said, she was producing
as much as three-quarters of a
gallon per day.

“That’s like, a lot,” Maurelli
said, nodding for emphasis and
illustrating her point by point-
ing to a half gallon of milk from
the fridge. “Now, I think about it,
and it grosses me out. There’s
this dichotomy between beauty
and the crazy, out-of-control
quality.”

It’s this gross-out factor that
Maurelli is in part attempting to
debunk with her work. The
breast’s function as a feeding
mechanism is one of the most
basic a woman’s body can per-
form, and Maurelli finds it irri-
tating when a fuss is made about
mothers breastfeeding in public.

“I just get all crabby,” she said,
citing in particular an incident in
2006 when a breastfeeding
mother pictured on the cover of
Babytalk magazine drew read-
ers’ criticism. The publication, a
free magazine most often seen in
hospital waiting rooms, has a
readership consisting over-
whelmingly of mothers, but the
cover still sparked outrage from
readers and some political con-
servatives, such as talk-radio
powerhouse Rush Limbaugh.

“It’s really not an ugly thing,”
she said. “When you get right
down to it, it’s really lovely that
our bodies function in this way.

“I think that my goal in all of
this is to raise awareness. I make
art about what I think about. I
take comfort in working with the
body, because it’s something that
I’ll always have.”

E-mail DI reporter Maggie Anderson at:
margaret-anderson@uiowa.edu

GOT MILK 
CONTINUED FROM PAGE 1C

From ‘boob’ cookies to bottling mothers’ milk

Two local groups, CALEB RYDER & FRIENDS AND THE PURITANICALS, will play
the Yacht Club, 13 S. Linn, today at 10 p.m. Ryder’s sound is reminiscent of
Sublime’s mellow So-Cal funk and The Puritanicals remind me of the White Stripes,
only angrier.
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‘Human milk is both a medicine and a nutrition. The premature infants are much more complicated 
to feed than healthy babies. They really need a mother’s milk.’  

— Jean Drulis,  cofounder of the Mother’s Milk Bank of Iowa

THIS WEEK ON THE DI’S RADIO SHOW, “80 HOURS ON AIR,” YOU CAN:
• Hear DI reporter Maggie Anderson’s interviews with Erin Maurelli, the printmaker whose work focuses on lactation, and Jean Drulis, the co-founder of the Mother’s Milk Bank, and listen to the sounds of human milk

being pasteurized and prepared for premature infants.
• Learn more about Farras — including how to pronounce the new bar’s name — and salsa dancing in general with DI reporter Tessa Ruddy as she attempts to master this Latin American tradition.
• Find out why Angels in America is being performed at Theatre Cedar Rapids — with surprising success in the traditionally blue-collar city. DI reporter Paul Sorenson has more on the play and its conception and reception in
Cedar Rapids.
• Listen to playwright Melanie Leilani Larson and director Heather Bodie talk about the latest UI Gallery production, Hope Falls — a semi-historical, semi-fictional work that investigates the military takeover of a small nation
through the experience of one family.

“80 Hours on Air” broadcasts on KRUI 89.7 FM on Thursdays at 5:30 p.m. It is available for free via podcast each Friday at DAILYIOWAN.COM/PODCASTS, and through the iTunes music store.

                 


